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Lynn Sachs

Not a feminist film director but a “Film Maker”
August 2004

Lynn on Lynn
(Incorporate your introduction here)

Interview

ArtWorld: You've always been teaching film making in universities. Does this Kind of
arrangement facilitate your film making?”

Lynn: | started teaching in 1989. Many times, my teaching was interrupted because of
film making. Teaching is part of my exploration in the realm of art. [ feel quite fortunate
because when [ see a new film or a new piece of visual artwork and feel interested. I can
always find an audience who are equally interested and are capable of interpreting the
information. Also, I show the film I am making to my students (1 use the word making
but not filming. I think post production is equally important as filming.) T am very
nervous each time they comment on my films. [ believe they feel the same each time
they present their work to me, their professor, for comments. [ mainly teach my students
how to make art films and documentaries. [ do not teach them a format. 1 want these
future artists learn how to integrate the moving images from their viewpoints.,

ArtWorld: I am very glad to interview your husband Mark in May. | had no idea that he
is vour husband until you told me. Can you also talk about him and his films?

Lynn: I am fascinated with his films. He is a pioneer in hand-held film making. At
home, he is always busy in the basement working on the negatives. [ like his recent work
a lot. The images are very vivid. He and the actors blend the real and imaginative
images in one.

ArtWorld: When I interviewed Mark. I learned that you have two lovely children, a
happy family, work that you love and you two communicate freely. Do you frequently
talk about vour films and your thoughts?

Lynn: We talk about films a lot, especially when we have problems. We fix the
computer together. We mourn over an overexposed photo. We complain about absent
actors. These may be trivial things in life but it is so critical that someone in your life is
willing to listen to all your troubles. We give each other space and respect the style we
each have in pursuing our visual expression. [ like to incorporate my feelings in the
films. I like to express my concern of the world. 1 also like to project my wish for the
future. My films proceed like a prose. My style resembles the French director Chris
Marker.

The most important things in my life now weigh about 100 pounds, they are my two
daughters. 1 and my husband have taken them to all avant-garde theaters in New York
City. They in general enjoy that but at times they prefer to watch a Disney cartoon.



ArtWorld: [ think a lot of people ask you this same question. Are you influenced by
Mark?

Lynn: Well, it is because of the support of my life companion, Mark Street, which [ have
the opportunities to go to all kinds of exhibitions and film festivals. 1 can stay up late
editing films. [ can travel with confidence and excitement to places such as Vietnam and
Bosnia, with my camera, of course. On the other hand, my husband is also my most
relentless critic. I wouldn't mind if he is slightly dishonest about his opinions at times,

ArtWorld: Marks's film “Excursions™ and vour film “Which Way is East” are somewhat
similar and they were made in the same vear. Can you talk about these two films?

Lynn: You have very keen observation. | appreciate that vou pay so much attention to
our films. Both films are about a journey. Mark went to Mexico and [ went to Vietnam.
We did not have children when we embarked on our journeys. 1 felt that both films are
about a journey of the body and the mind. When you arrive at a brand new place, you
sense a renewed independence. In a faraway land, vour senses are sharpened and your
mind clear. In these two films, a more open and culturally more integrated time has
reappeared. [ feel nostalgic about that kind of feeling. Nowadays, travelers have to be
maore cautious because certain things happened in the past few vears.

ArtWorld: In “Which Way is East”, we saw something resembling the effect of
scratches on negatives, This technique is generally used in experimental films. Yours 13
a documentary. Why did vou decide 1o use this technique?”

Lynn: | appreciate vour observation on the details. Along with the advancement of
digital techniques, the audience’s sensitivity of details has been weakened. Scratching
the negatives creates a totally new visual image. | am always experimenting new
techniques. In “Which Way is East”, “Biography of Lilith” and “Investigation of a
Flame™, [ tried to lead the audience to see the real world in a completely new and
surprising way. In” Which Way is East™, blurring lights of the running cars tumed into a
dreamy, glamorous entrance into Vietnam, In “Biography of Lilith”, spiders and jelly
fish sent us into Garden of Eden. In “Investigation of a Flame™, red flowers tumed into
splashing blood. Here, we present a relationship between what we visually see and our
imagination.

ArtWorld: We haven't seen this technique in Chinese documentary films.

Lynn: We are going through some changes in this filed. Artists who use cameras o
express their thoughts about the world are bored of using the traditional news reporting
format, As experimental documentary film makers, we try to find new venues lo express
our views and keep the images and the sound accurate. Every film is an opportunity to
try out new venues. We cannot stop exploring; nor can we give up because the control
imposed by the authorities. | am co-writing a book with Jim Cohen and six other film
people. It will be a manifestation of the artists. We hope it will be as revolutionary as
what the Russian director Dziga Vertov did in the 20°s,

ArtWorld: Among the four films you sent me, my favorite is “Biography of Lilith™.
like its style, images and its music but it is the most difficult to comprehend.



Lynn: “Biography of Lilith™ portraits the most chaotic period of my life, 1995 to 1997.
From an independent, daring single woman, [ became a mother yet | struggled to retain
my freedom. In this film, I, Jewish, tried to use a historical {mythical) Jewish female

figure to explore the image of women. The new image of Lilith is no doubt a challenge
to the myth. It is also a challenge to women's subordinate role and the western legends

regarding “power”.

ArtWorld: “Which Way is East” is about Vietnam War. This film was made in 1994,
guite a long time after the war. What had inspired you”

Lynn: [ was only a kid in the 6(0°s. For me at that time, Vietnam was a far away and
different countrv. By making this film, I wish that through color, sound and language
associated with Vietnam, we are able to understand it better. [ wish to stand on the other
side of the Pacific Ocean, on the other end of the history 1o examine a shared horizon. |
wish to use a newer and fair method to understand this series of events. In 1992, very
few American women traveled to Vietnam, local people were very willing to talk to us.
They told me and my sister how they felt about the period we had been through together.
I wish that through mv interview with these people, we are able to reveal the exorbitant
price they had paid for holding on to their belief. In our life time, we should all have a
time like this. A time when you have the freedom to choose, even though you may lose
what you have and never be able to regain it.

ArtWorld: Do vou like to be called a feminist director?

Lynn: [ like to be referred to as a “film maker” because [ do not direct a large crew like a
traditional film director. A film maker directs a machine in his'her hand and works with
co-workers.




